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I 4o o « A SOLRDE afd prepared in Suzy wane lofmed inte slabe &l the Kanazawa Colls i
of Art amd later transported back to Suza to be fired in the recently restored anagama (Ccave™)
kiln at the Surnyaki Muscum. We exhibited the finished pieces inside 2 traditional howse in
Deda-mmachl, Sura, upan ther displaying the becal sl produced Phreagh the agehama method
{extracting salt irom sea water todsed over sand). We positioned each piece through continuwous
dialogue with the wenoe itself. The exhibition showed the gradueal transformation of an ordinary

spradcd Livbor an arblsibc omes,

The technigue of Suzuyaki, which had long been forgotten, re-emerged in recent years. Chor
project is part of a broader effort te restore and eevitalise this lost waditon, Thesafore, i i o
miasion o draw i-lsFlir.l: o fram the locale, |1;':'\-rp|_|r;_|li'|:_1 its |_l||5.q|_|-|_l charagcterisatics but at the

same time combining them with modern art in order to explore new possibilities of Suxeyaki
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I produclion of Sazuvaki tlourished belween the mid-12400 and lale-130h cendurses anpund the
city of Suzu on the Noto Peninsula and it is considered to be one of the representative styles of
|apanese pottery doring the Middle Ages. The Surn firing technigue was largely inherited from
Lhatl of Suepakl, which was prominen] during the Eaodun pariod |(clrea 211358 Ch) theough (o Lhe
Heian period {(734-1185 CE), and are still comsidered charming even by today's standards
Suruyaki production suddenly came to a halt around 500 years ago; howewver, since the opening
alf thi Lerambe Arl Trakndng Ceantar (presenl-gday Suzy Leramibe Arl Canlar) in 1978, iha clly of
Suzu has been promoting a modemn revival of Sozuyaki

We endeaver o explars the potenttalities of Suzuyaki in a moedern setting. Through oor project,

wie inteEngd b pramake Surnivaki a8 an ilr\-FII_-r'_.I'I: cultural heritage of lshikawas Fretecture, We
urge people to discover its simplistic beauty, energy: warmth: and many other appealing
qualities
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In pur daily lives, we are surrounded by various sounds of natere, such as wind and water.
However, becausg these poumnds afe 30 lamiliac (o us, we tend o lel them pass by withouwl pag ill_._;
attention. The Sound of the Wind Project is an attemnpt to wisoalize the sounds we normally
ignore. We will foces on the sound of the wind by wsing wind chimes as a medium

Windd is dbiquitous. The wind that Hows in Suza travelled throughout the world bebore reach-
ing here. The wind that touches Suzuyaki, the indigenoos ceramic art of this land, will once
again ravel throughout the warld, The symbe] of Suzu is therefore being transmdited around
the plobe. Developing this concept, we chose the terraced rice paddies that symbolize the culture
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Fieldwork & Spatial Design:in collaboration with the local residents, we will search, discover and

commaunicate the appealing qualities of the villages and nature around Satoyama and Satoamd.
Creabing " Ard Field-Map” of Sueg

* Oine af the most appealing qualities of Suza iz that people’s livelihood and nature (labor, life-

style, food, clothing, shelter) are artistic in themselves.

+ Thires candldate locations are Kinoura, lida and Kami-Euromary {each repress niing disfingl

beatures of Moto, Le. Japan Sea, Toyama Bay, and the interior, respectively.)

* Creating an “Art Field-Map® (raised-relief map etc.)

« O candidate lecation will be chosen for the footpath project,

+ Create an interesting walking rodte {e.g biilsd an atiractive bridge aver & narcow sifeat

place a bench where there is a good view. install artwork in 2 bamboo forest, stc ).

* Rent a house aleng the foatpath; clean and renevate the house, Bun a café on weekends, and

gdder aomen noodles, wabermelan, barbegue, el
* Post an article in art magazines to promate the appealing qualities of the location.
+ Spatial design for local fesHvals, ete
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We aim bo create a walking route aroand an old primary

G et o =S schoal in Kamé-Kuromaru that already furctions as & mecting
aRER Fotiz e ploce for locals. The walking reute will ercompass a broad

ahiile Sl area of Kami-Kuromaru and introduce many attractive
8RZ3HE BESA LT~ features af the kocation. Additonally, we will set op a bench
100118 TR =R along the footpath 25 a feature af the walking roate. Waorking
10A12E HWERE In conjunction with the preesisfing project “Sulekd na Sanpo

michl” (wonderful promenade), we will call oar praject
10A13E T4TLEMA %A Tedor- Tk Kami-Kuromaru.
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It all started in sumersr 2712 at the “Fchige-Tsumarl Art
Trienndal.' 1 arrived at the venue in Higashi-Tazawa
village as one of the exhibiting artists and 1 timmedzately
noticed a group of cars bearing lshikawa Prefecture
license plates, | later found out they belonged to the
irspection team from Suzu led by Mr. Toyoshi Heizo, a
memiber of the kshikawa Prefectural government,

The delagation was set up bo pucsue development of
the Oku-Mote region through art activities, Therefore,
their mdssion was to learn how this festival ina remote
area of Mijgata Prefectiure that only began in 3000 was
able to attract a great number of art-lovers fmom anownd
the world barely a decade later.

In 2011, "Meda's Saloyama and Satoumi’ was peglaoed
as a Globally Important Apgricultural Heritage Site
(GLAFES) by the Food and Agricultural Organization of
the Undied Matbons (FAD). The people of the Meio Pen-
insnln have sopcossbelly preserved their besutiful scen-
ery, natoral habitat, and human activities and colture.
Thebr efforis to malnialn a harmonbous rp]nl:lmu.hlp
with natire, agriculiure, foresdry, fisheries, and other
industries against societal and environmental changes

was Peoegmilsed,

What are the key conoepts that conmect thess things? [
believe there are many answers; for example, sustain-
alrility, local initiative, diversity, flexibility, creativity,
anti-mass-prodoction, local production, local consump-
Elan, attracting enterprise and huwman resources, All of
kb above can be summed up s & reacon b the chamg-
£y in the sacio-ecomaomde glabal strecture. For instanoes,
the emergence of “developing nations™ in recent years
has affected the industrial structure of “developed
naftions.” In addition, global environmental issues have
fostered a dermand for a societal shift towards a more
post-indusirial and emvironmenally fendly sochty,

Furthermore, rising lite expectancies and declinimg
birth rates are comdributing to the depopulation of neral
argas, fransforming the foundation of our soctal struc-
ture, A societal change of this scale misst be met with a
furdamental change =i.e. a paradigm shift. “Art” will no
doubt play an Important rale in this process. * Brown-
Fiekd sites™ such as abancdoned factorien, ahigyards, and
warehouses are appearing in great numbers in and
around cites. In response o Inceeasing numbers of
empty houdes and wacant aparkements in ciky oenbers,
programs such as “artist-in-residence™ and other resi-

Oku-Noto Art Project Diary
Hideyuki Sakamoto

dency epportunities maks use of these urban spaces In
an attemnpt t0 promobe artistic endeavors,

However, the mpst remarkable change currently taking
place is the increasing numbser of people taking part in
this cultural discourss by showing their support for a
more creative society. We are starting to realise that in
ofder bo create a prosperous society, both culture and
economy must advance towards the same end. This
principle applies not endy to the world of art but to all
human activities in general, This way of thinking
reflects our new andemstanding of prosperity and a con-
seqquent rejection of excessive pursuit of material afflu-
ance, W are atarting (o explore new econemic theores
for the futare from the standpoint of caltoral economics.
My expertise lies in architectural, city, and landscape
a'.p;l:l;l dnp-.sig'n. In mny work, | am concerned wiih pri-
serving the historical environment, emphasising the
importance of the sustainability of natural surroundings
and ecomomde sysiems. In fact, [am currently Involved
in a few projects where | have employed the “bot-
tom=-up” initiative model of community development.
Located at the Ilp-ni' the Mobe Peninsula, Oku-MNotbo is
geopraphically Bsolated. However, it has a proud history
of being a vibrant hob of medieval maritime trade. It is
vy firm: belief that art brings pecple together, and there
in o betber place than Oku-Moto to promobe sustain-
able, art-based community development.

Thee stwdents are expected to take the lead and the uni-
versify is only there to provide support. First of all, In
arder to get to know the ares, the village, its archibechare
and local design, we conducted a survey for the site-spe-
cilic design,

In 2013, pur first year of operation, we started a project
called “Teku-Teku Kami-Kuromara” that involved
petting to know the area and reporting our findings.
Leaming from the locals, we created a walking rowte of
thix area and wa continog to bearmn aboul the lifestyles of
the local people. Mext, we cosrbed 8 “radised-reliel map”
in an attempt to display detailed information about the
terradn and surface features that would nod bhe pcrna'.:blp
an a flat map, Nine stadents majoring in Enviranmental
Design participated; and I'm sure some of them will
conbnue fo be Involved i this pmjecl:_. and hnpeiul.'lf 14
willl irsgine thern in thedr cucies,

’
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Suzu - Earth - Fire - the Japan Sea Rim
Junro Manabe

Ukl mecew, e have been working bo create an “alberna-
tive space” in Kanazawa that would facilitate art proj-
et and the mesting of varloos people wilth commion
rvterests,

We began the “Surayakl Project” as part of a scheme to
establish a network of people. Using clay from Sueu,
we fired the pieces In an anagama (" cave™) kiln restored
to fks original medieval specifications,

For *Suwruyaki Installation’, we colored amd tesctured the
slabs of clay through the processes known as yakishime
(high-fired, unglazed) and kangen (heat reduction), and
created ceramic panels which messured d0em x $em x
2.5cm. Inspired by the unigoe characteristics of the
region, we placed locally larmed salt on the panels and
then installed them an the floor at sibe-specific venues
suizch as loral museom and a traditional house. Through
this project, we inended 1o explore various methods of
installation in order to use the architectural space
within the vemee effectively.

For *The Seund of the Wind' Workshop, the students
created five thousand wind chimes. They then went to
thi Satoyama area 1o affix the wind chimes onle racks
narenally wsed by farmess for drying tee. Theough this
meadium, we were able to Esten bo the wind and to visu-
allpe its movement theough the alr, resulting kn an artis-
ke expression integrating the surreunsding nature into
its design. Furthermore, with the help of Suzu resi-
dents, the students were able to implement the same
propect in an urban envitonment. The project was auae-
oessiul at both settings as a result of collaboration with

the local people.

For "Mew Fotentialities of Soruyaki Project’, profession-
al ceTamic artists undertook 2 series of experiments that
were alb the heart of the progect. T'e begin with, clay was
collected from a few locations in Suzu for the purpose
of analysis and cvaloation. The results werne then made
public in relevant museums and galleries. Going
forward, we will continue o sccumulate more data as
part of the effort to revive the tradition while preparing
(o its impending commaercialisation in the future,

The roots af the Suxuyaki used extensively in medisval
Japan can be fraced to the iImmigration of continemtal

pottens to Japan. It is speculabed that the kiln located at
Suzu invited skilled potters using the Sueyaki style
fromn ether parts of the Japan Sea Bim reghon, A remark-
able development ensued after immigrant potters
founded mines for the extraction of clay and built
mumerous anagama kilns in the region. The Suzuyalkl
from this period was strongly influenced by Chinese
porcelain, and many pieces alsoe dlustrate the decorative
methods used in Korean porcelain, This tells ws that in
ieclieval Japan, Okiua-Mobo emeriped 8 & bisb for induas-
trial activities aroand the region, thus functioning as a
gateway of cultural and economic exchange. As we
look towards the future, and explore the potential of
madern Suruyaki, we must alse despen our onder-
standing of the historical background and context from

wiich it emerged,

In order to advance today’s art scene in the future, we
meed to engage in the narrative of the East Asian com-
munity encompassing the [apan Sea Kim, which is fun-
damental to furthering cor understanding of the history
of the [apaness archipelago, In studying the medieval
history of Enst Asian pottery, we must reassess the
meaning of art as an intrinsic part of basic human activ-
{ties, The beng standing relationship betweon [apan and
East Aaia, which dates back fo the Jomon period {circa
14000-300BCE), must be re-established in today's

settings through relnstating the Clos-Moto reglon o ks
former glory &5 a cultural hub and a “ghocal” center for

artistic pursuits.
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Peach Blossom Land beyond the Horizon
Koji Nakase

Starting aff with a field survey in 2012, we now recall
that the entire project was driven by a kind of roman-
tie desire,

Although we have chosen Oku-Moto region as our
field of operation, our wision extends far beyond the
horizen to encompass the great variety of cultures
around the Japan Sea Rim, and of continental Asia at
large. Cur sincere admiration and longing for the
viast land beyond the horizon was similar to the kind
of excitement felt by an adventurer in the face of
uncharted territory. Such fascination resulted in
incredible encounters. Choosing an approprlabe loca-
tion for our project was the first great challenge we
faced. Supported by man's instinchual attraction to
promontories, we ended up chosing the Moto Penin-
sula. However, looking back on the series of encoun-
fers and events, it seems that we were somehow led

o Siezn by fade,

Histarically speaking. if we consider Japanese cultorne
as the culmination of Asian culture’s sastward
advancement, Oku-Moto muast have fanctioned as an
important geographical entry point. In the present
day, the culture that was received and nurtored in
Japan is now ready fo be redeased back to the outside
warld. The Oku-Moto region acts like the fulcrum of
a bow and arrow: the Fnlml‘l.al Emergy sinred In the
reion awaita it release,

Art projects can be very self<indulgent. Even if an
artist, possibly with a university position, finds a par-
ticular location congenial to his or her artistic
endeavor, it does not nmmﬁrll}' MEan Success is
guarantesd. In an alien enviransvent, one euat first
build a strong relationship with the local peaple. In
pther words. a tru.il:lnE relationship muast be estab-
lished. 1 was akle to feel very comiortable in the
Eami-Kuromaru district because [ was fortunate
enough to meet people who welcomed me with open
arms, Al the beginning of the project, each of us
brought our own sleeping bags and stayed in a
formeer school building at the foothills of Moo Penins
sala’s ceniral mountain, It was almost ltke an “arl

camp.

Finally, wa were abla to organdze our first exhibdtion,

W hired a university bus and many of our students
were able to join. It's 150km from Kanazawa and it
boapl thres howrs with brief stops, If we choose not ko
drive along the coastline, it's possible te travel round
trip to Oku-Moto without viewing the sea, but that
would be a shame. In order to enjoy everything the
Mobo Penitsla has to offer, one should make time b
experience both the sea and the mountains.

Mt Horyu may fod stand out when observed from
afar, but it is am important symbol of the district. The
nearby settlement of ‘Kami-Kuromara® is a typical
Satoyama, and a repository of hidden treasures, 1t is
important to realize that it cannot poasibly be appre-
dated in one day. The purpose of this exhibdtion is to
learn about the region’'s nature, culiure, people, tradi-
tions, history and special characteristics. We need to
eupress these things through our artwork.

Ini the true sensge of the term, “natural observation™ is
not possible within the confines of the introverted
and closed environment of an educational Institution,
There is only 80 much that one can achieve from
working in the comforts of the studio, using the ma-
terlals prowided by the school, Tnstead, it ks Impariand
to o oatside and o face society or nature as an inde
pendent individual. Abandoned schools with memao-
ries attached, forests, moonlit linds and moantaing,
People live here. Their culture and way of life is
deeply entwined with nature.

S artiving here, my passion has been rejuvenated,
In my presentation for the students, 1 could only talk
about my dreams, Ena.l:..,. and aspirations. [ wonder
wihat they thought and felt. They are the next geneta-
tion, and they will write the next chapter in history.
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