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Masahiko Maeda, President Kanazawa College of Art
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Kanazawa College of Art signed the Agreement on Toiyamachi Revitalization with the Cooperative Association of
Kanazawa Toiyamachi Center in May 2010, and the Toiyamachi Studio was established based on this agreement.
The studio started its activities in 2011, and has since been used as a studio by our promising students and gradu-
ates, providing support for their challenging tasks. Students are engaged in the experimental creation of new art
works, using materials supplied from companies in Toiyamachi. In addition, the studio has been conducting a wide
range of activities. It is used to hold exhibitions of the research results of our faculty, group exhibitions by our
students and graduates and exhibitions that are traveling to many places in Japan. Lectures, workshops and theatri-
cal plays are held for local residents, and a space for artists in residence is provided in the studio.

The bonds between students and the people of Toiyamachi are becoming closer through various activities. Every
year, a competition for “the creation of a beautiful Toiyamachi” is held for our students. It provides our students with
an opportunity to practice art in society as artists and designers with a sense of professionalism. The sculpture that
was exhibited on “mu-ku” in the Toiyamachi art park at the entrance of the Center was then installed on the main
street of the town to help achieve the goal of “the creation of a beautiful Toiyamachi”.

The Toiyamachi Studio Steering Council has held monthly meetings since last year, and promoted many projects
through collaboration with the Toiyamachi Center and our college. It will draw up a grand design for “the creation of
a beautiful Toiyamachi” by the 50th anniversary of the town. A new organization for the efficient management of
Toiyamachi Studio is under consideration, and research accredited as a cultural promotion activity by Ishikawa Pre-
fecture is being progressed.

We will endeavor to further develop the education, research and human exchanges within the Toiyamachi Studio
with the support of the Toiyamachi people, and contribute to “the creation of a beautiful Toiyamachi”.
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Koichi Takakuwa, Director Cooperative Association of Kanazawa Toiya Center
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Six years have already passed since we concluded the Agreement on Toiyamachi Revitalization with the Kanazawa
College of Art in May 2010. Although art has no direct connection with the business of our members, we all agree on
the vision that we should aim for “the creation of a beautiful Toiyamachi”, which is friendly towards the environment
of people working in Toiyamachi.

In 2011, Toiyamachi Studio was established as an activity center, and various events have been held. Since 2012,
the unique exhibition “ToixBi" (ToiyamachixArt, or the Intersection of Business and Art) has been held every year.
The students of the Kanazawa College of Art create artworks using materials provided by companies in Toiyamachi.
The number of companies that provide materials has increased from 10 in the first exhibition to now 20. The works
are now exhibited not only at the Toiyamachi Studio but also in the lobbies of the companies and financial institutions,
and are attracting
people’ s attention.

The field of events has expanded to include a wider circle of people since the theater festival was held in 2014.
The Toiyamachi Center will celebrate its 50th anniversary in 2017. We hope that the art factory project, which is now
being prepared at the Kanazawa College of Art, will be fully implemented by the anniversary year.

I'will end this message by expressing my gratitude for the support given to us by the Kanazawa College of Art.
Thank you very much.
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Toiyamachi (wholesale business town) is located on Kanazawa' s west side. As its name suggests, it's a
spacious area where many wholesale businesses are collectively located. Construction in the area began in
early 1965, and many of the buildings built during that time still remain. Their typical design from the time of
the post-war Japanese economic miracle makes the town special as there are few areas in Japan where
such buildings still remain in large numbers.

Toiyamachi Studio is the only building in which nine companies are connected within one structure, as in a
nagaya (row house). The secluded spaciousness of the studio, which is hard to imagine from the expansive
street-facing exterior of the building, provides an extremely open and relaxing atmosphere. The Kanazawa
College of Art and the Cooperative Association of Kanazawa Toiya Center signed the Agreement on Toiya-
machi Revitalization in May 2010 and began activities for new art-oriented developments in the town. Toiya-
machi Studio opened as the main hub of those activities in March 2011 on the premises of a former printing
plant (Floor Space: 436 square meters) provided by the Toiya Center.
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As a space for creation, activities,
and exhibitions by cutting-edge
modern artists. Utilizing the large
space, studios are provided to
promising young artists - mainly
graduates of the Kanazawa Col-
lege of Art. Support for creation
with further enhanced individuality.
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Also functions as a gallery. As
a venue for a variety of uses
from studio artist exhibitions to
exhibition / presentation of art
programs, the studio provides
free and experimental spaces
and functions.
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Planning, making proposals, and
implementing various art projects
related to Toiyamachi. Proactive
activities from “hard” and “soft”
aspects to bring out people’ s best
gualities and to make the best use
of the valuable space within Toiya-
machi.

AIR 7—F4zxb4v-LoFrx

ERANDT—FT4 R 7T —
R— Fal—R—LERLBRY
FOALD RO,

Artist-In-Residence (AIR)

A hub for the socialization
of people in various fields
including Japanese and for-
eign artists, creators, and
curators.
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The facility for artists in residence was improved. Simple beds and bedding were purchased with this year's
budget. At present, the facility allows six people to stay here while conducting creative activities. The rest
room and shower room were renovated, and plumbing work is to be conducted in the future. We will establish a
new management structure to support artists’ stays and creative activities.
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The exhibition titled “utter” started by naming what is produced by the change of objects; the “utterance” of the
objects. Yasunori Kawamatsu, who is in charge of the planning and composition of this exhibition, KANAZAWA dabada.
conceived the idea for the exhibition from the fact that Toiyamachi Studio used to be a printing factory, and created
the scenes that should have been there.
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At Kanazawa Toiya Art Fair 2013, pieces of art were sold and lectures and workshops were held at Toiyamachi Studio,
and “trade parade-a requirement of equal exchange-"exhibition was held in the space of the building of the former Toiya-
machi Branch of Hokuriku Bank.

The art fair is a project about creating new “things and events” by means of art and design through collaboration
between Toiyamachi companies and the Kanazawa College of Art. By holding the art fair regularly, art will become a
common element in the lives of Toiyamachi's people. Then, the image of the town will be improved and the satisfaction
level of people working here will rise. Toiyamachi Studio will become a place for exchange with local people.

Asia is becoming one of the centers of the world economy. We will continue to hold the art fair in Kanazawa in order to
contribute to town development and the cultivation of people through art.
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This exhibition focused on a personal inquiry of ourselves, who were born in the 80" s and later. We did not pursue a
form such as a group or schools, yet tried to present a comprehensive list of styles that introduces or criticizes the
action of grouping. Our works are often regarded as “varied representations”; however, are we really varied? Or, are
we fragments in variety or only part of closed communities? Are we disconnected? We aimed to consider this issue
through this exhibition. As a result, we found that variety and generations are the two sides of a coin. There are
aspects of the generation in works that are regarded as “varied”; on the contrary, there is variety in the works pro-
duced by people of the same generation. Is it possible to have our own style in “this age of super-abundance”? If we
could add a new line to the star map full of numerous stars, we could go on a voyage with the map. In this exhibition,
we exhibited our work and examined ourselves. The exhibition is a place for editing, writing and processing. | believe
that art exists in the criticism of society in the mappinsg.
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“Hori kun can always make works cool.
| 'entrusted an unfinished work to him, and he finished it.
| think we managed to complete the work this time as well.” (Shii)
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In 2012, the exhibition “ToixBi - Crossing of Companies and Art” was held in Toiyamachi Studio. Students produced
their work with materials and skills provided by ten companies in Toiyamachi. Students were given the opportunity to
use new materials and skills that they had never experienced and meet people working in Toiyamachi.

In “ToixBi 2014", not only works that were created through the collaboration of Toiyamachi and students, but also
other works made by students were exhibited. We could see how students’ works changed through interaction with
the people of Toiyamachi. Also, participating companies were introduced at the exhibition so that students and visitors
could learn about the companies and become familiar with the town.
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The exhibition "Epoch Garden” was produced by students of the advanced expression course in Japanese painting
at the Kanazawa College of Art, and other members. It exhibited works made by students of the Kanazawa College of
Art and the Department of Intermedia Art at Tokyo University of the Arts. Students brought their works of any form,
including videos and stereoscopic works that could be presented in a 1m square area. The limited space was like a
small garden for creation by each student. The exhibition showed the present condition of next-generation artists.
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We decided to set a common end, make a work that proceeds toward that ending, and hold an exhibition. We used
the ending of "Light turned off".

First, we thought that the end of something was the end of the linear passing of time or suspension. Of course, there
is such an ending. However, “end” has the potential to come at any time and cause cracks or breakages in us. It may
be a little different from the empirical "end”. What we can say is that we live in an age when “end” and "continuance’
are told of simultaneously and everyone is an involved party, and a speaker in such a life. Stories always begin and
end in other places, in a continual process. These days, | am often aware that we live in such a world.

ad:lib is an artist community begun in Kanazawa, Ishikawa in 2014. It was established to seek, discuss and practice
the potential of creative actions in art. It is mainly engaged in the planning of study meetings and exhibitions. It also
seeks new collaborative relationships through the activities.
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“Angelus” is a theatrical company in Kanazawa. It often participates in international theater festivals held in Eastern
Europe, Russia and Japan, and holds exchange performances. We appreciated and endorsed the activities of the
Toiyamachi Studio for production, presentation, planning and exchange based on local communities. We aimed to
create new exchanges through our theatrical play, creativity and performance
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‘Keshiki” means the appearance of things and the state of nature. It also means a sign or atmosphere that some-
thing is going to happen. This exhibition aimed to seek new attractiveness and possibilities of soil by “connecting” the
keshiki created by two soil artists through materials, thoughts and words.
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At the exhibition “ToixBi 2015- joint-", 20 companies from Toiyamachi provided materials and skills, and each artist created a
space in the Toiyamachi Studio using these materials and skills. Clashes of the artists’ characteristics produced news expres-
sions.

Also, the works of artists of the Toiyamachi Studio were exhibited in 13 companies in Toiyamachi so that people would learn
about the companies and feel familiar with them. ol
People were able to enjoy and contrast arts exhibited in the Toiyamachi Studio and in the companies, and an extraordinary W
network of art was established in Toiyamachi with the studio as a focal point.
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The Kanazawa Theater People Association holds the Ishikawa Theater Festival biennially. In 2015, the festival was
renamed to ‘Ishikawa Stage Art Festival” according to a change in its content, and held at the main site of Toiyamachi
Studio and other places. The open space of the studio, which is usually used for the creative activities of students and
artists, was transformed into the stage.

We took on the challenge of “creating and showing” the stage in the assigned space. We were able to experience a
creative, active space and time in which many elements such as theater, art, music, dance and video interacted,
exceeding boundaries.
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(Real intention)

Above all, art is the processing of artists’ life experiences, rather than articles for sale. They are not inoffensive com-
modities, but a kind of attack and network of peculiar experiences. In this exhibition, seeing becomes the same as
evaluating. Visitors who look at the arts represent shoppers. They will realize that they are part of this installation and
project. How to understand from what perspective becomes the most important factor here. You can escape from this
system only by observing and ‘looking at” the arts, either consciously or unconsciously. Artists are not allowed to
retreat into their private region (subjectivity) or return into the sea of objects (objectivity) on the opposite side. They
are forced to remain in the middle.

This exhibition was an experimental project attempting to deny that private experiences, or hidden experiences, are
the most effective. We collected works from artists in Kanazawa and nearby areas, and exhibited them like the display
of a pawnshop. We did not just present the works to collectors, but we tried to emphasize that these works were for
sale. We did not attempt to show the intentions of the artists, but merely exhibited the works equally. The works were
shown individually but they constituted a manifold as a whole. Goods were not exchanged with money, but life as one
piece of art was exchanged. Buyers (the audience) came to buy an experience of a pawned article (art work). The
exhibition was a pawnshop gallery of art (life).
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We wanted to think about working in Toiyamachi, a town for working. We thought that the collaboration of Toiyama-
chi and Kanazawa College of Art was an appropriate occasion for thinking about and practicing work and art, so to
begin with, we wanted to establish if artistic activities are labor and if an “artist” can be a career in society.

The exhibition is an art event, and it is natural that more importance is placed on art than on work (it is not good,
but it could not be helped as people in the field of art planned the event). However, the discussion event “‘conversa-
tion” was more important in this project. We met people we normally wouldn't speak to, and talked with them about a
topic everyone is interested in and for which opinions can be compared. We thought that in that way we could trans-
form pieces of art for artists and the exhibition into something for other people.
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For example,we can see flowers and plants as our special by the flowerpots.Flowers and plants around us can be character-
ized once they are arranged in the vase. | have tried to express the idea of views of the nature on canvas.
My seven works of paintings are based on this concept, and | exhibited them in the gallery space at Toiyamachi Studio.
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This experimental exhibition was held during a period when no other event was scheduled at Toiyamachi Studio.
We were able to use the studio efficiently during the vacant period. Production processes were shown to the public,
and it gave the studio an active and open image.
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